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Support highlights
We’ve collated links to some of our core resources into this one-stop guide. These highlighted resources will 
enable you to get up to speed quickly in the classroom and support your students in preparing for assessment. 
They include materials that will focus your teaching on individual abilities of students, help determine their 
capabilities and above all save you time. Many more resources are available from the OCR website.

Delivery guides
Download the Fine Arts delivery guide

Download the Photography delivery guide

Our OCR delivery guides are useful as short projects to engage students quickly on 
their return. They can easily be extended to cover component 01 – portfolio. These 
resources provide coverage of the curriculum content, include a range of themes, 
approaches, links and activities to get students going straightaway.

The delivery guides provide a range of coverage from areas of study within a 
specialism to techniques and skills that can be applied. They contain activities that 
link to an array of famous artists or pieces of artwork for inspiration. 

These activities develop skills for research / recording. Work can then be developed 
further by the students, producing a range of ideas using the artist’s individual style 
as a starting point for experimentation, building it into a full portfolio project.

Suggested teaching timeline teacher guide
Download the teacher guide

This resource breaks down the two-year delivery into more manageable blocks of 
time. This allows you to plan each section of time in more detail, highlighting key 
dates like: 

• Skills building/enhancing period from GCSE 9-1 Art and Design

• Externally set task pre-release dates

• Marking/submitting marks to OCR deadlines

• Moderation timeline

Assessment grids - A level teacher records
Download the assessment grid

This allows you to demonstrate each student’s progression over time in one 
assessment grid. Simply print or edit this document for each student in the group,  
as you mark their work just update the record.
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1st February Early Release 

paper.
Centres set own date for 

development and the 15 hour 

supervised time period.
Continue to develop to A Level.

Marking/submitting marks to 

OCR 31 May.  
Visiting moderation takes place 

from 1st June.

Continue to develop to A Level

Continuing with related study 

and Personal Investigation.

A Level Year 13/Second Year Teaching
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REFORM
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A Level  
Art and Design
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Thinking ContextuallyThinking Contextually

Activity

Resources

Expressive work

Many artists use strong colours, exaggerated lines and distorted forms to express intense emotion. Students could look at the 

work of Munch, Bacon, El Greco, Van Gogh and Jenny Saville as well as others to explore ways to respond to an emotion or 

subject which evokes strong feelings.

www.tate.org.uk/art/artists/edvard-munch-1678

www.tate.org.uk/art/artists/francis-bacon-682

Differences
Students can respond to this starting point in a number of ways: 

• Study work from different times and cultures referring to both suitable artists and craftspeople

• Respond with a portrait which contrasts identity with looks – this could be a self portrait or based upon a famous person

• Produce work which focuses on the variety of visual images and sounds experienced upon a journey.

www.artofthestate.co.uk/Banksy/banksy.htm

www.vam.ac.uk/content/articles/j/japanese-art-and-design-themes/

Celebration
There are many examples of artwork celebrating specific events or achievements. Students could produce work to celebrate 

an important event in their own life or the achievement of a well known person or artist. Examples could include war artists, 

sporting events, work from other cultures such as Day of the Dead or totem poles from North America, carnivals or memorable 

outings.

www.tate.org.uk/learn/online-resources/glossary/w/war-artists

www.celebrate-day-of-the-dead.com/day-of-the-dead-facts.html

www.hgpho.to/wfest/carnival/carnival-e.html

Click here

Click here

Click here

Click here

Click here

Click here

Click here

14

Thinking Contextually

Activity

Resources

Still life – a series of studies over several lessons focusing on formal elements

From an arrangement of students own choice which could be based upon a theme, students could explore the following 

drawing and painting outcomes: Week 1
Set up a still life based upon a theme eg Vanitas/memento mori:
a) Make a series of continuous line drawings using pencil or fine line pen to focus on linear qualities and proportion. Move 

around the arrangement to get different viewpoints and make these drawings fairly quick.

b) Make a series of drawings using unfavoured hand and concentrate on form/shape seen within the arrangement. Again 

move around the arrangement and focus on quick sketches.
Week 2
Look at drawings previously done and decide if arrangement needs to be changed to achieve a good composition:

c) Make a tonal drawing at least A3 in size. Week 3
d) Use a range of implements to draw with to focus on mark making and expressive studies focusing on texture.

e) Make a series of watercolour paintings from the arrangement focusing on colour and pattern.

Week 4
Continue to explore tonal qualities first explored in pencil and make a tonal painting. f ) Students could restrict themselves to 

three colours mixing to make a wide range of tones. Think about composition.

Weeks 5 and 6
Make a final painting which draws together all the skills experienced over the last 6 weeks. This should be at least A3 in size.

Contextual workAs a supplement to the practical work students should study the work of others and relate this to their own practical work 

perhaps by making small studies, copying compositional arrangements or focusing on use of media or colour. Written 

annotation could accompany the work.
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Art, Craft and Design – Combined Specialisms (H200/H600)

In Art, Craft and Design – Combined Specialisms learners must work in two or more specialisms from those  

listed below. Learners may work in an area or areas of study within and/or across specialisms.

Fine Art (H201/H601)

Learners are required to choose one or more area(s)  

of study, such as:

• Portraiture

• Landscape  

• Still life

• Human form

• Abstraction

• Experimental imagery 

• Narrative

• Installation

• Working in a genre.

Graphic Communication (H202/H602)

Learners are required to choose one or more area(s)  

of study, such as:

• Image and typography

• Illustration 

• Advertising

• Layout design

• Packaging

• Editorial design 

• Experimental imagery

• Signage

• Abstract approaches.

Photography (H203/H603)

Learners are required to choose one or more area(s)  

of study, such as:

• Portraiture

• Landscape photography 

• Commercial photography 

• Still life photography

• Documentary photography

• Experimental imagery 

• Editorial photography 

• Photographic installation

• The photographic process

• Moving image

• Animation.
Copyright © OCR 2015
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Textile Design (H204/H604)
Learners are required to choose one or more area(s)  
of study, such as:
• Garments/Fashion
• Accessories
• Soft furnishings
• Printed and/or dyed textiles • Constructed textiles• Textile installation

• Expressive textiles
• Digital textiles.

Three-Dimensional Design (H205/H605)Learners are required to choose one or more area(s)  
of study, such as:
• Craft or commercial ceramics• Commercial sculptures or sculptural commissions
• Commercial three-dimensional design, working for a  

client to create a three-dimensional item such as an  
item of jewellery• Design and/or construction for television, games or film

• Stage, environmental or architectural design and/or  
construction

• Experimental three-dimensional design (construction/ 
montage/assemblage)• Body ornament (jewellery, fashion accessories, body  
painting and film or TV prosthetics) • Product design and realisation• Constructions in a range of materials.

Critical and Contextual Studies (H206/H606)Learners are required to choose one or more area(s)  
of study, such as:
• Fine art and sculpture • Design 

• Craft 
• Art theory
• The human form  
• Landscape and natural forms • Still life and designed objects  • Architecture and the built environment • Art movements, styles and genres • Curating exhibitions • Art management and art in the community• Cultural representations within art and design• Multimedia, emerging technologies and their use in art.

• The photographic process• Moving image
• Animation.
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GCE A Level Art and Design - Practical Portfolio and Related study 

Centre Number 
Area of study:  

Subject Code: 

Candidate Number:  
Candidate Name: 

Title:

Assessment 

Objectives
0 Level 1

Level 2
Level 3

Level 4
Level 5

Level 6

Just Adequate Convincingly Just Adequate Convincingly Just Adequate Convincingly Just Adequate Convincingly Just Adequate Convincingly Just Adequate Convincingly

AO1: 
DEVELOP
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• Ideas are simplistic with 

minimal reference to 

contextual or other sources, 

with evidence of

unfocused investigation.

• Demonstrates simplistic 

analysis and critical 

understanding.

• Ideas are developed with 

evidence of some links to 

contextual or other sources, 

with evidence of basic 

investigation.

• Demonstrates basic 

analysis and critical 

understanding.

• Ideas are developed 

with links to appropriate 

contextual or other

sources, with some relevant 

and effective investigation.

• Demonstrates relevant and 

effective analysis and critical 

understanding.

• Ideas are well-developed, 

reflecting influences 

of relevant research of 

contextual and other sources, 

with evidence of focused and 

detailed investigation.

• Demonstrates detailed and 

informed analysis and critical 

understanding.

• Informed ideas are fully 

developed, with in-depth 

reflection of influences 

of contextual and other 

sources, with evidence 

of focused and insightful 

investigation.

• Demonstrates fully 

developed and insightful 

analysis and critical 

understanding.

• Informed ideas are fully 

and maturely developed, 

reflecting a sophisticated 

response to contextual and 

other sources, with evidence 

of mature and sustained 

investigation.

• Demonstrates sophisticated 

and sustained analysis and 

critical understanding. /24

AO2: 
EXPLORE
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9 10 11 12
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• Simple explorations with 

minimal ability to select 

resources, media, materials, 

techniques and processes.

• Minimal evidence of review 

and refinement of work as it 

develops.

• Evidence of basic 

exploration and some ability 

to select resources, media, 

materials, techniques and 

processes.
• Review of work is evident 

as it develops with some 

refinement made.

• Evidence of appropriate

exploration and ability to 

select relevant resources, 

media, materials, techniques 

and processes.

• Review of work 

demonstrates effective 

refinement as work

develops.

• Detailed and informed 

exploration and selection of 

relevant resources, media, 

materials, techniques and 

processes.
• Detailed and informed 

review and refinement of 

work as it develops.

• In-depth exploration and 

wellconsidered selection of 

relevant resources, media, 

materials, techniques and 

processes.
• Fully developed and 

insightful review and 

refinement of work as it

develops.

• Sophisticated and sustained 

exploration and mature 

selection
of relevant resources, media, 

materials, techniques and 

processes.
• Sophisticated and sustained 

review and refinement of 

work as it develops. /24

AO3: 
RECORD

0 1 2 3 4 5 6 7 8
9 10 11 12

13 14 15 16 17 18 19 20 21 22 23 24 AO3 total mark
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• Simple recording of ideas 

showing minimal links to 

any deliberate

intention.
• Simplistic ability to reflect 

critically on work and 

progress.

• Basic recording of ideas,

observations and insights 

relevant to intentions.

• Basic ability to reflect 

critically on work and 

progress.

• Effective and appropriate 

recording of ideas, 

observations and insights 

relevant to intentions.

• Effective ability to reflect 

critically on work and 

progress.

• Detailed and informed 

recording of ideas, 

observations and insights 

relevant to intentions.

• Purposeful ability to reflect 

critically on work and 

progress.

• In-depth and well 

considered recording 

of ideas, observations 

and insights relevant to 

intentions.
• Insightful ability to reflect 

critically on work and 

progress.

• Sophisticated and 

mature recording of ideas, 

observations and insights to 

reflect intentions.

• Sophisticated ability to 

reflect critically on work and 

progress. /24

AO4:  
PRESENT
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• A personal response with 

simplistic realisation of 

intentions.
• Connections between 

visual and other elements, 

where appropriate, are 

minimal and superficial.

•A personal response with 

some meaning and a basic 

realisation of intentions.

• Connections between 

visual or other elements, 

where appropriate, are 

limited.

• A personal and meaningful 

response with appropriate 

and realised links to 

intentions.
• Connections between 

visual and other elements, 

where appropriate, are 

effectively developed.

• A personal and meaningful 

response with well 

developed and purposeful 

links to intentions.

• Connections made between 

visual and other elements, 

where appropriate, are well 

developed and purposeful.

• A personal and meaningful 

response with fully 

developed and insightful 

realisation of intentions.

• Connections made 

between visual and 

other elements, where 

appropriate, are fully 

developed and insightful.

• A personal and meaningful 

response showing 

sophisticated and mature 

realisation of intentions.

• Connections made between 

visual and other elements, 

where appropriate, are 

sophisticated and mature.
/24

RELATED 
STUDY

0 1 2 3 4 5 6 7 8
9 10 11 12

13 14 15 16 17 18 19 20 21 22 23 24
RELATED STUDY 

total mark

Level 1
Level 2

Level 3
Level 4

Level 5
Level 6 /24

Total mark /120

Oxford Cambridge and RSA

AO1 AO2 AO3 AO4 Related Study

Initial Marking

Final Marking

GCE A Level Art and Design - Externally set taskAssessment Objectives 0
Level 1

Level 2
Level 3

Level 4
Level 5

Level 6

Just Adequate Convincingly Just Adequate Convincingly Just Adequate Convincingly Just Adequate Convincingly Just Adequate Convincingly Just Adequate Convincingly

AO1: 
DEVELOP 0 1 2 3 4 5 6

7 8 9 10 11 12 13 14 15 16 17 18 19 20 AO1 total 
mark
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• Ideas are simplistic with minimalreference to contextual or other sources, 
with evidence of unfocused investigation.
• Demonstrates simplistic analysis and 
critical understanding.

• Ideas are developed with evidence of some links to contextual or other sources, with evidence of basic investigation.• Demonstrates basic analysis and critical understanding.

• Ideas are developed with links to appropriate contextual or other sources, with some relevant and effective investigation.• Demonstrates relevant andeffective analysis and criticalunderstanding.

• Ideas are well-developed, reflecting influences of relevant research of contextual and other sources, with evidence of focused and detailed investigation.• Demonstrates detailed andinformed analysis and criticalunderstanding.

• Informed ideas are fully developed, with in-depth reflection of influences of contextual and other sources, with evidence of focused and insightful investigation.• Demonstrates fully developedand insightful analysis and critical understanding.

• Informed ideas are fully and maturely 
developed, reflecting a sophisticated 
response to contextual and other sources, 
with evidence of mature and sustained 
investigation.• Demonstrates sophisticated andsustained analysis and critical understanding.

/20

AO2: 
EXPLORE 0 1 2 3 4 5 6

7 8 9 10 11 12 13 14 15 16 17 18 19 20 AO2 total 
mark
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• Simple explorations with minimalability to select resources, media, materials, techniques and processes.
• Minimal evidence of review andrefinement of work as it develops.

• Evidence of basic exploration and some ability to select resources, media, materials, techniques and processes.• Review of work is evident as it develops with some refinement made.

• Evidence of appropriateexploration and ability to selectrelevant resources, media,materials, techniques andprocesses.
• Review of work demonstrateseffective refinement as workdevelops.

• Detailed and informed exploration and selection of relevant resources, media, materials, techniques and processes.
• Detailed and informed review and refinement of work as it develops.

• In-depth exploration and wellconsidered selection of relevant resources, media, materials, techniques and processes.
•Fully developed and insightfulreview and refinement of work as it develops.

• Sophisticated and sustainedexploration and mature selectionof relevant resources, media, materials, 
techniques and processes.• Sophisticated and sustained review and 

refinement of work as it develops.
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• Simple recording of ideas showingminimal links to any deliberateintention.
• Simplistic ability to reflect criticallyon work and progress.

• Basic recording of ideas,observations and insights relevant to intentions.• Basic ability to reflect critically on work and progress.

• Effective and appropriate recording of ideas, observations and insights relevant to intentions.
• Effective ability to reflect critically on work and progress.

• Detailed and informed recording of ideas, observations and insights relevant to intentions.
• Purposeful ability to reflectcritically on work and progress.

• In-depth and well considered recording of ideas, observations and insights relevant to intentions.
• Insightful ability to reflect critically on work and progress.

• Sophisticated and mature recording of 
ideas, observations and insights to reflect 
intentions.
• Sophisticated ability to reflect critically 
on work and progress.
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• A personal response with simplistic 
realisation of intentions.• Connections between visual and other 

elements, where appropriate, are minimal 
and superficial.

• A personal response with some meaning and a basic realisation of intentions.• Connections between visual or other elements, where appropriate, are limited.

• A personal and meaningfulresponse with appropriate and realised links to intentions.• Connections between visual and other elements, where appropriate, are effectively developed.

• A personal and meaningfulresponse with well developed and purposeful links to intentions.
• Connections made between visual and other elements, where appropriate, are well developed and purposeful.

• A personal and meaningfulresponse with fully developed and insightful realisation of intentions.
• Connections made between visual and other elements, where appropriate, are fully developed and insightful.

• A personal and meaningfulresponse showing sophisticated and 
mature realisation of intentions.• Connections made between visual and 

other elements, where appropriate, are 
sophisticated and mature.

/20Total 
mark

/80

Oxford Cambridge and RSA

Centre Number 

Area of study:  

Subject Code: 

Candidate Number:  

Candidate Name: 

Title:

ART AND 
DESIGN

A LEVEL
Delivery Guide

H600

Fine Art (H601) 
Theme: Fine Art
March 2015

https://www.ocr.org.uk/qualifications/as-and-a-level/art-and-design-h200-h600-from-2015/specification-at-a-glance/
https://www.ocr.org.uk/Images/169586-delivery-guide-fine-art-.pdf
https://www.ocr.org.uk/Images/163756-delivery-guide-photography-.pdf
https://www.ocr.org.uk/Images/268449-suggested-teaching-timeline-teacher-guide.pdf
https://www.ocr.org.uk/Images/323454-assessment-grid.pdf


Support highlights

2 © OCR 2020

You may also like 
Remote learning Scheme of work
This resource provides a plan that covers 12 weeks of work with hyperlinks to 
additional support materials and software for remote learning.

Assessment materials
Access past papers, mark schemes and examiners’ reports from the OCR website. 

Access the e-learning portal 
OCR’s training site is our new e-learning portal for teachers of AS & A Level Art and 
Design. It supports you by providing all the information from the specification, 
internal assessment, marking, and a range of activities including rank ordering.

Professional development
Understanding the NEA: How to assess the NEA in A Level Art and 
Design H200, H600
This online event will support you in distinguishing between assessment levels more 
accurately, as well as helping you identify the subtle differences between work that is 
highly developed and exceptional. 

The event allows you to assess candidate work and engage with the Principal 
Moderator, as well as providing a suitable environment for networking opportunities, 
allowing delegates to share ideas.

This CPD event will be available as part of our development programme. Details for 
booking will be coming soon.

See our range of professional development courses using the ‘Find an event’  
search tool. 

We’re now running all our CPD training online rather than face-to-face. Future 
courses will be in the form of a webinar, offering the same high-quality 
training as our face-to-face training. If you have any questions, please email 
professionaldevelopment@ocr.org.uk

Cambridge Assessment resources
Cambridge IGCSE Sketchbook is a resource to enhance the studying experience 
which is available from Apple App store. 

The app allows students to see a range of past artwork submitted for IGCSE, 
providing them the ability to flick through the sketchbook, zoom in / out to see the 
detail and see communication explaining why each page was successful. This app 
is useful for OCR students to see how artwork can be presented in different ways in 
lockdown or social distancing times.

Publisher materials
Collins 
Cambridge International AS & A Level Art & Design Student’s Book 

This book provides pupils with a comprehensive coverage of key skills and 
techniques within each art specialism. It also provides extensive guidance on  
how to prepare and present their work to cover both components of the course. 

Please note the assessment information in the book relates to Cambridge 
International qualifications, ensure you refer to the OCR specifications for the  
relevant assessment structure.
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Remote teaching and learning 

Art & Design project 

Introduction 

This document provides centres with guidance to support them in designing and setting portfolio tasks for remote teaching and learning in Art & Design. 

OCR Art and Design Portfolio tasks could be  

1. teacher developed and set  

2. grown and defined through teacher discussion with learners. 

The OCR Art and Design specification does not impose ways of working for teachers and learners. It seeks to promote novel and creative responses 

arising from their understanding of the specification. Learning in art and design encourages a spirit of creative enquiry that recognises the potential for 

countless ingenious end results. 

 
Assessment Objectives 

There are four Assessment Objectives in OCR in Art and Design.  

Portfolio tasks should support learners in producing sufficient convincing evidence of their ability to: - 

AO1 - Develop ideas through investigations, demonstrating critical understanding of sources. 

 

AO2 - Refine work by exploring ideas, selecting and experimenting with appropriate media, materials, techniques and processes. 

 

AO3 - Record ideas, observations and insights relevant to intentions as work progresses. 

 

AO4 - Present a personal and meaningful response that realises intentions and demonstrates understanding of visual language. 
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Stage / 
Week  

Task 

Resources 
Links 

Assessment methods 

1 Research and analysis. Produce a mind map covering your thoughts about 
patterns. 
Research artwork created by famous artists linked to 
patterns, create a mood board.  Select three pieces of work by different artists and 

annotate them with your opinion. Produce three small observational drawings of the 
chosen artwork, they can be the entire work or a close 
up of a specific section. 

Internet, paper, pen, pencil, colours etc. https://www.galleriesnow.net/shows/systemic-pattern-painting-
artists-of-the-criss-cross-cooperative/ https://www.tate.org.uk/visit/tate-modern https://www.modernartistsgallery.com/ http://www.contemporaryartsociety.org/event/displays-eric-

jean-cass-gift/ 
https://modernart.net/ 
https://www.bbc.co.uk/bitesize/guides/z3c4jty/revision/1 
https://www.ocr.org.uk/Images/169732-how-to-interpret-visual-
imagery-as-a-starting-point-activity-teacher-instructions-.pdf 

 

2 Assemble a small still-life using everyday household objects or flowers. 

Arrange the objects you have decided to use and take a 
number of pictures using your camera or device. 
Upload these onto your PowerPoint and annotate the 
composition layout. 
Take pictures of your final composition and keep for 
reference for later work. Create a line drawing of the still-life. It can be a large 

drawing or a close up of a part of the still-life 
composition.  

Objects e.g. bottles, fruit, sunglasses, flowers etc. Paper, pencil, eraser, sharpener 

https://www.artistsnetwork.com/magazine/setting-still-life-
composition/ 
https://www.youtube.com/watch?v=0AaT4aeojtY https://www.studentartguide.com/articles/line-drawings 

PowerPoint composition arrangements annotated. Pictures of your drawings and annotation. 
3  

Create a drawing of the objects using a ballpoint or 
f ibre-tip pen. Apply depth by shading using different 
techniques in the first tutorial link.  Then add a small amount of water to the drawing using 

a thin brush allowing the ink to bleed. Carefully use the 
brush to move the ink around to create depth and tone. 

Objects e.g. bottles, fruit, sunglasses etc. 
Paper, Ballpoint pen or fibre-tip pen, ink, thin brush, glass of water. 

https://www.ocr.org.uk/qualif ications/gcse-art-and-design-j170-
j176-from-2016/delivery-guide/delivery-guide-gaddg002a-
drawing-for-different-purposes-and-means https://www.youtube.com/watch?v=wGoDnBksTYE 

 4 Pattern selection Draw a V shape at 45 or 90 degrees apart. Do this 6 
times. 
Position the mirrors over the original line drawing until 
you like the pattern you can see in the reflection.  Repeat this 6 times creating different possible patterns. 

Tracing paper or grease proof paper, pencil, ruler, 2x small mirror, Ballpoint pen or fibre-tip pen. 

https://www.teacherspayteachers.com/Product/Radial-Design-
Coloring-Sheet-1857198 https://ziegler-art.weebly.com/journal-prompts/radial-design 

https://blog.jungalow.com/2015/12/pattern-play-with-jeanetta-
how-to-create-a-pattern-in-the-style-of-william-morris.html 

 
5 Pattern repeat. Create a repeat pattern by deciding which section is the 

best.  
Place tracing paper over the section and trace it 
through.  
Draw the same pattern out to produce 360-degree 
design. Consider changing the proportions on the 
pattern repeat. 

Tracing paper or grease proof paper, pencil, Ballpoint pen or fibre-tip pen. 
Annotation; 
https://www.bbc.co.uk/bitesize/guides/zgtngdm/revision/1 

Use a digital camera or a smart device take pictures of your work. Insert these pictures onto PowerPoint or Google slides. Annotate your artwork using the link. 

A Level Art and Design H600 - H606

https://www.ocr.org.uk/Images/580851-scheme-of-work.docx
https://www.ocr.org.uk/qualifications/as-and-a-level/art-and-design-h200-h600-from-2015/assessment/
https://www.ocr.org.uk/qualifications/professional-development/
mailto:professionaldevelopment%40ocr.org.uk?subject=Find%20an%20event%20
https://apps.apple.com/us/app/cambridge-igcse-sketchbook/id1358654881
https://collins.co.uk/products/9780008250997
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Publisher materials (continued)
Virtual Tours
A great way to take your students on trips which allows them, during times of 
social distancing, to experience Art exhibitions from displays all over the world 
without leaving their classroom! Each of these destinations showcase a range of art, 
developing students’ learning in contextual environments. These tours will aid your 
students’ ability to communicate their personal opinions about the masterpieces and 
can be a fantastic source of inspiration.

• The National Gallery 

• Solomon R. Guggenheim Museum, New York

• Picasso Museum, Barcelona 

• National Gallery of Victoria, Melbourne

Tate Gallery 
Tate Gallery have a range of activities to engage students remotely from videos, 
quizzes and lots more.

Heni Talks 
Heni Talks are a range of short films designed to share insights about art history  
from leading artists, curators and academics.

Get in touch

01223 553998

art&design@ocr.org.uk

Twitter; @OCR_ArtDesign 
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